encourage participatory reading. These practices, along with the highly resistant full-page designs, call for interaction on the part of the reader. The third chapter takes up the many garden-related images and plot points in Milton, examining these elements in regards to eighteenth-century garden theory and practice. In both the spaces described and the actions taken in those spaces, Milton advocates for activity and engagement over pleasure and relaxation. This study seeks a more inclusive mapping of the ways Blake applies the idea of cooperative artistic creativity as an alternative to the more traditional model of art as a linear, one-way process.
